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VENUES / ARTISTS

1 INFO POINT
Sos. NicolaeTitulescu nr. 1 (Piata Victoriei)
Open: Tuesday - Sunday 15.00 - 22.00
Deschis: Marti - Duminica 15.00 - 22.00

Informations, maps, magazines, books, limited editon objects,
catalogues.
Infomatii, harti, reviste, carti, editii imitate, cataloage.

2 MUSEUM OF GEOLOGY / ABSOLUT GALLERY
Absolut Gallery Sos.Kiseleff nr. 2
Open: Monday - Sunday 10.00 - 17.00
Deschis: Luni — Duminica 10.00 - 17.00

Dinu Li (GB/HN)

Mikael Lundberg (SE)
Lauri Astala (FI)
hackitectura.net (ES)
Lia Perjovschi (RO)
Christina McPhee (USA)

3 TC
Str. Lipscani 63-65 - Hanul cuTei
Open: Tuesday - Sunday 10.00 - 17.00
Deschis: Marti — Duminica 10.00 - 17.00

Philippe Rekacewicz/Le Monde Diplomatique (FR)
Bertien van Manen (NL)

Adriana Varejao (BR)

Karlo-Andrei Ibarra (PR)

Ashley Hunt (USA)

4 SIMEZA
Bd. Gh. Magheru nr. 20
Open: Tuesday - Sunday 15.00 - 22.00
Deschis: Marti - Duminica 15.00 - 22.00

Maria Lantz (SE)
Milena Bonilla (CO)
Arno Peters (DE)
Bureau D’Etudes (FR)
Sabine Réthoré (FR)
Lukas Einsele (DE)
Adrian Matei (RO)
Brian Holmes (FR/GB)
Emma Kay (GB)

5 ORIZONT
Bd. Nicolae Bilcescu nr. 23A
Open: Tuesday - Sunday 15.00 - 22.00
Deschis: Marti — Duminica 15.00 - 22.00

Renaud Auguste-Dormeuil (FR)

Atlas Linguarum Europae (EUR)

Eduard Freudmann & Can Giilcii & Lorenz Aggermann (A)
Lucia Ganieva (RU/NL)

Johan Jarnestad (SE)

Armin Linke (IT)

Randa Mirza (LB)

Jan Svenungsson (SE)

6 PAVILION UNICREDIT
Sos. NicolaeTitulescu nr. 1 (Piata Victoriei)
Open: Tuesday - Sunday 15.00 - 22.00
Deschis: Marti - Duminica 15.00 - 22.00

Yoko Ono (USA)

Frances Goodman (ZA)
Oliver Musovik (MK)
Mona Hatoum (PS/LB/GB)
Arjen Van Susteren (NL)
Josh On (USA)

Cezar Lazarescu (RO)
Karina Nimmerfall (A)
Buckminster Fuller (USA)
Kristoffer Ardeiia (ES/PH)

7 FEERIA
Sos. Bucuresti-Ploiesti nr. 44A

Kristoffer Ardeina (ES/PH)
(installation, performance, May 22, 20.00 h)

8 EN ROUTE Cezar Lazarescu (RO)
(in front of Ateneul Roman, National Theater, Parcul Kiseleff)
STAFF CONTACT
Directors: Installation Team Coordinator: Office ph./fax: +4 031 103 4131

Razvan lon
Eugen Radescu

Alexandru Stamo-Bugnariu Email: bb3@pavilionmagazine.org
YM: bucharestbiennale
Skype: bucharestbiennale

Address: PO Box 26-0390, Bucharest 014800

Translations:
Assistant Curator: Radu Pavel Gheo
Felix Vogel

Web: PAVILION, BUCHAREST BIENNALE, PAVILION
Design: Alexandru Enachioaie UNICREDIT are projects of artphoto asc.
Hakan Gustafson
Volunteers:
George Calugaru, Andrei
Craciun, Mihaela lacob, loana
lliescu, Roxana lordache, Radu
Lesevschi, loana Nitu, Soline
Pillet, Adinda Putri, Silvia
Vasilescu, ElisaTosoni.

For guided tours and educational program
Assistants of the Directors:
Vlad Panait
Davina Bye

venues and events.

Educational Program & Parallel
Events Coordinator:
Andreea Grigore
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1 INFO POINT
2 MUSEUM OF GEOLOGY / ABSOLUT GALLERY
3 TC
4 SIMEZA
5 ORIZONT
6 PAVILION UNICREDIT
7 FEERIA
8 EN ROUTE www.bucharestbiennale.org

please call 031 103 4131. Admission free at all

May 23, 2008

May 24, 2008

May 24 -
June 21, 2008

May 24

May 23 -
June 21, 2008

May 25, 2008

SIMULTANEOUS PARALLEL EVENTS BB3

17.00

On Artistic Practices

Public debate on artistic practices of the artists
participating in the BB3. / Dezbatere publica
despre practicile artistice ale participantilor la BB3.

Participants / Participanti: artists of the
Bucharest Biennale 3. artistii Bucharest Biennale 3.
Moderated by / Moderata de Jan-Erik Lundstrom
& Johan Sjostrom.

Venue / Locatie: CNDB - National Center for
Dance (Bd. Nicolae Balcescu, nr. 2 -TNB, 4th
Floor, Ronda Hall)

20.00

You come to see the show and you’ll get an
extra burger!

(performed in English)

A performance - dance show by / un spectacol de
dans - performance de Mihai Mihalcea & Solitude
Project. Performance/Performat de: Mihai
Mihalcea, Mihaela Sirbu

In a derisive approach to the subject, Mihalcea
displays to the public his discontent as an
artist at not being able to satisfy the audience,
constantly challenging his concepts his art and
his private life.

Nu fara o nota de ironie, autorul se lasa purtat

de subiectivismul sau extrem, incalca regulile

si conventiile scenice, si ii dezvaluie publicului
amanunte despre culisele crearii spectacolului si
despre evenimentele care i-au marcat formarea ca
dansator.

Venue / Locatie: CNDB - National Center for
Dance (Bd. Nicolae Balcescu, nr. 2 -TNB, 4th
Floor, Ronda Hall)

14.00

Escape the Overcode: Guattari's Schizoanalytic
Cartographies

A lecture/slideshow by Brian Holmes

This lecture explores the historical roots of
surveillance technologies, and suggests that the
“schizoanalytic cartographies” can be used to
chart aesthetic and ethical pathways outside the
dominant codes of the control society.

Aceasta prelegere exploreaza radacinile

istorice ale tehnologiilor de supraveghere si
sugereaza ca “topografia schizoanalitica” poate fi
utilizata pentru a realiza o diagrama a modelelor
etice si estetice in afara codurilor dominante ale
societatii obsedate de control.

Venue / Locatie: PAVILION UNICREDIT - Center
for Contemporary Art & Culture (Sos. Nicolae
Titulescu nr. 1 - Piata Victoriei)

16.00

Gazela Project

Lecture of / Prelegere de Lorenz Aggermann,
Eduard Freudmann, Can Giilcii

Although there are a great many slums
throughout Europe, hardly anyone ever asks
how they come into being, how life within them
transpires, and what impact such a location has
on the day to day life of its residents. A lecture
of Lorenz Aggermann, Eduard Freudmann, Can
Giilcii about their travel guide and publication
Gazela Project.

Desi sint multe aglomerari urbane/orase celebre in
toata Europa, putina lume se intreaba cum au ajuns
cunoscute si ce impact are o asemenea locatie in
viata cotidiana a rezidentilor. O prelegere a grupului
format din Lorenz Aggermann, Eduard Freudmann,
Can Giilcii despre proiectul lor de ghid de calatorie
Gazela Project.

Venue / Locatie: CNDB - National Center for
Dance (Bd. Nicolae Balcescu, nr. 2 -TNB, 4th
Floor, Ronda Hall)

18.00

Art, sport, and shopping - from modernist
utopia to neoliberal dystopia

Lecture / Prelegere of Ben Seymour and Anthony
lles (UK).

The 2012 Olympics and the Frieze Art Fair, twin
poles of the UK’s financialised economy, seem
to confirm that art has converged with sport as
an instrument of capital’s economic and spatial
restructuring. But if both high art and popular
culture partake of a decadent capitalism’s
ongoing self-cannibalisation, what remains of
the revolutionary potential of modernist art,
sport and politics today?

Ben Seymour and Anthony lles of London-based
culture/politics magazine Mute [http:/metamute.
org], present their respective takes on this
question.

Olimpiada din 2012 si Frieze Art Fair, cei doi poli

ai economiei financiare din Marea Britanie, par sa
confirme ca arta converge cu sportul ca instrument
al capitalului economic si restructurarii spatiale.

Dar, daca arta de inalta clasa si cultura populara

se implica in permanenta auto-canibalizare

a capitalismului decadent, ce mai ramine din
potentialul revolutionar al artei moderne, sportului si
politicii?

Ben Seymour si Anthony lles de la revista londoneza
de cultura/politica Mute [http://metamute.org],
prezinta pozitiile lor in acesta chestiune.

Venue / Locatie: CNDB - National Center for
Dance (Bd. Nicolae Balcescu, nr. 2 -TNB, 4th
Floor, Ronda Hall)

Utopia Travel
A project by / Un proiect de: Emanuel Danesch
and David Rych

The project Utopia Travel took place from
March to July 2002, following two years of
preparation phase, on a pre-planned route
between Egypt and Austria. The basic outline of
the project UtopiaTravel was the transport of

a comprehensive selection of VHS videotapes
from Cairo to Vienna following the transition
from the upper part of the African continent
over the Middle East towards central Europe.
123 video works were compiled through a
research within established networks followed
by direct interaction with artistic communities
and collaborations with regional institutions,
including universities, media-labs and art
centres.

Proiectul Utopia Travel s-a tinut din martie pana in
iulie 2002, ca urmare a unui proces de pregaire de
doi ani, pe o ruta planuita anterior intre Egipt si
Austria. Ideea de baza al proiectului Utopia Travel a
fost transportul unei selectii cuprinzatoare de casete
VHS din Cairo in Viena urmarind tranzitia din nordul
continentului african catre Orientul Mijlociu si pana
in Europa Centrala. 123 de lucrari video au fost
selectate prin cercetarea retelelor existente, urmata
de interactiunea directa cu comunitatile artstice

si colaborari cu institutiile din regiune, incluzand
universitati, laboratoare media si centre artistice.

21.00
Opening & party

Venue / Locatie: Mora, Str. Grigore Mora nr. 39
- last floor (near Piata Charles de Gaulle)

Land of Human Rights (poster campaign)
Artists / Artisti: h.arta group (Timisoara),
Sanja Ivekovié (Zagreb), Aydan Murtezaoglu
(Istanbul), Isa Rosenberger (Vienna); bankleer
(Berlin), Miklés Erhardt & Dominic Hislop
(Budapest), Alexandros Georgiou and Jennifer
Nelson, in collaboration with ITYS, Institute
for Contemporary Art and Thought, Athens
and Konate Mamadou and Théophile Yerbanga
(Athens), Tadej Pogacar (Ljubljana).

A project dealing with the status quo of

the human rights in Europe seen from the
perspective of visual art, which will also work
on the issue in an analytical and visionary
manner. One integral part of the long-term
project “Land of Human Rights” is a poster
campaign.

Un proiect care se ocupa cu status quo-ul drepturilor
omului in Europa privite din perspectiva artelor
vizuale, ce va aborda, de asemenea tema intr-o
maniera analitica si vizionara. O parte integrala a
proiectului pe termen lung “Teritoriul Drepturilor
Omului” este o campanie de afise.

Venue / Locatie: Info Point BB3 - PAVILION
UNICREDIT - Sos. NicolaeTitulescu nr. 1 (Piata
Victoriei)

17.00

“Are you talking to me?”

Live discussions on knowledge production,
gender politics and feminist strategies. /

June 03, 2008

June 10, 2008

June 06-08,
2008

May 27 -
June 21, 2008

May 27, 2008

Dezbateri live despre productia de cunostinte, politici
de gender si strategii feministe.

Participants / Participanti: Prof. dr. Marina
Grzinié, h.arta and PCAP class (Carolina
Agredo, Lina Dokuzovié, Kevin Dooley, Veronika
Eberhart, Clarissa Gadsden, Can Giilcii, Peter
Haselmayer, lvan Jurica, Johannes Klemen,
Christoph Kolar, Katharina Morawek, Adnan
Popovié, Lilo Rei t, J in Schienegger,
Christina Trachta, Ruth Weismann, Regina
Wuzella and Prof. Assist. Petja Dimitrova, Prof.
Assist. Eduard Freudmann).

BB3 invited students of the Post Conceptual Art
Practices (PCAP) class atThe Academy of Fine
Arts in Vienna/ Prof. Marina GrZini¢ to propose a
parallel event as part of the Bucharest Biennale.
The result is a book project with the title “Are
you talking to me?" Di ions on knowled
production, gender politics and feminist
strategies, edited by feminist group h.arta
(Maria Crista, Anca Gyemant, RodicaTache)
from Romania and Katharina Morawek (PCAP
student). After an intensive editorial process
the book presents PCAP students positions

on questions of knowledge, EU and feminism.
These positions are presented together with
invited international writers and artists.

BB3 a invitat studentii Clasei de Arta Post
Conceptuala (PCAP) din cadrul Academiei de Arte
din Viena, clasa Prof. Marina GrZini¢ sa propuna un
eveniment paralel.

Rezultatul este un proiect-carte cu titlul “Are you
talking to me?” Publicatia cuprinde discutii despre
pruductia cunoasterii, politici de gen si strategii
feministe fiind editata de grupul feminist h.arta
(Maria Crista, Anca Gyemant, Rodica Tache) din
Romania si Katharina Morawek (studenta a PCAP).
Dupa un efort editorial intens cartea prezinta pozitiile
studentilor PCAP referitoare la cunoastere, UE si
feminism. aceste pozitii sint prezentate impreuna

cu artisti si teoreticieni internationali invitati sa isi
expuna punctele de vedere.

Venue / Locatie: CNDB - National Center for
Dance (Bd. Nicolae Bilcescu, nr. 2 -TNB, 4th
Floor, Ronda Hall)

17.00

The Perverts Guide to Cinema

A film directed by Sophie Fiennes and presented
by Slavoj Zizek. / Un film regizat de Sophie Fiennes
si prezentat de Slavoj Zizek.

The film takes the viewer on an exhilarating
ride through some of the greatest movies

ever made. Serving as presenter and guide is
the charismatic Slavoj Zizek, the Slovenian
philosopher and psychoanalyst. With his
engaging and passionate approach to thinking,
Zizek delves into the hidden language of
cinema, uncovering what movies can tell us
about ourselves.

Filmul transpune vizitatorul intr-o incursiune

vioaie in lumea celor mai cunoscute filme relizate
de-a lungul timpului. Prezentatorul si totodata
ghidul acestei calatorii este carismaticul filosof si
psihanalist slovenian Slavoj Zizek. Felul sau specific
de a aborda procesul cognitiv prin prisma pathosului
I-a determinat sa decodifice limbajul ascuns al
cinematografiei, imaginand filmul ca pe o oglinda in
care fiecare din noi se poate privi.

Venue / Locatie: CNDB - National Center for
Dance (Bd. Nicolae Balcescu, nr. 2 -TNB, 4th
Floor, Ronda Hall)

18.00
O harta fiziologic-emotionala a orasului capitala
Prelegere de Anca lonita

There is a byzantine Bucharest as there also

is an 80's Bucharest and another one of the
inter-war period, all of them living well together
over the past two decades.These three follow
the line to the bedroom districts over which it’s
been added an under siege Bucharest, caught
under the construction fever. It's a town center
and a hurried people’s one, as it is a Bucharest
of districts where the time goes by so slowly in
coffee shops and in the diversity of pizza shops
hidden on the ground floor of the minimalist
flats. There's a kitsch Bucharest that you may
encounter everywhere, from the crowded
downtown to the peripheral districts and you
can also discover a Bucharest on disappearance,
victim of the hideous transformations that
encompassed it from the beginning of this
century.

Anca lonita, journalist and chief-editor at Time
Out magazine presents an analysis of physical-
emotional map of overlapped towns that

make up/ create the contemporary/ nowadays
Bucharest.

Exista un Bucuresti bizantin, dupa cum exista

un Bucuresti al anilor ‘80 si unul interbelic, ce
convietuiesc in buna unitate de mai bine de douazeci
de ani. Toate trei se continua cu orasul comunist

al cartierelor dormitor, peste care s-a adaugat un
Bucuresti in stare de asediu, cuprins de frebra
constructiilor. Exista un Bucuresti al centrului si al
oamenilor grabiti, dupa cum exista un Bucuresti

al cartierelor, unde timpul se scurge mai incet,

in cafenele si pizzerii colorate, aflate la parterul
blocurilor. Exista un Bucuresti kitsch, pe care il
gasesti pretutindeni, de la centrul aglomerat pana la
cartierele marginase, dupa cum exista si un Bucuresti
pe cale de disparitie, victima transformarilor hidoase
ce a cuprins orasul la inceputul secolului in care
traim.

Anca lonita, jurnalist si redactor-sef al revistei
TimeOut, prezinta o analiza a amprentei / hartii
fiziologic-emotionale a oraselor suprapuse ce
alcatuiesc Bucurestiul contemporan.

Venue / Locatie: CNDB - National Center for
Dance (Bd. Nicolae Balcescu, nr. 2 -TNB, 4th
Floor, Ronda Hall)

22.00- 24.00
Safe Mapping AKA They Are Watching!

Artists / Artisti: Loading Open LAB aka
Magdalena & Bogdan Pelmus, Bucharest,
Romania, Ulysses Castellanos, Faisal Anwar,
Theo Pelmus, Ottawa & Toronto, Canada.

Real time webcam stream Romania - Canada /
Transmisie webcam in timpi reali Romania - Canada

Retro projection on 2 windows - 1st floor

- the side of the building situated on Splaiul
Independentei / Retroproiectie pe 2 ferestre — etaj 1
- fatada cladirii dinspre Splaiul Independentei

This project has performative aspects that
involves surveillance cameras taking footage
from Canada and live feeding them to the base,
Loading Open LAB in Romania.

Proiectul are un aspect performativ implicand camere
de supraveghere care capteaza imagini/secvente din
Canada si le transmite live catre baza - Loading Open
LAB, Bucuresti, RO.

Venue / Locatie: Loading Open Lab, str. Elie
Radu, nr.1 (near Bucharest City Hall / linga
Primaria Capitalei)

FRECKeffect

Concept: Liviana Dan & Anca Mihulet.
Artisti / Artists: Sebastian Moldovan, Ursula
Oberhauser, Angela Stauber, Silvia Wienefoet.

19.00
Opening

What if maps didn’t show main roads anymore?
What if they showed only secret places or the
traces of that places? Would they still be called
maps? When artists deal with secret spaces,
their entire visual perspective is focused on

a peculiar object, an object that would finally
become the trace of an intimate history.

After facing the dilemma of transparency
imposed by the four artistic interventions, you
start wondering if that space really exists...
Cum ar fi daca hartile nu ar mai indica rutele
principale? Cum ar fi daca s-ar trasa doar locuri
secrete sau urmele acelor locuri? S-ar mai numi in
continuare harti? Atunci cand artistii se preocupa de
spatiile secrete, intreaga lor perspectiva vizuala se
orienteaza spre un obiect anume, un obiect care in
final va deveni urma unei istorii intime.

Dupa ce se depaseste dilema transparentei impusa
de cele patru interventii artistice, te poti intreba daca
acel spatiu exista cu adevarat...

Locatie / Venue: *.artlabs / CT3, Aleea Genistilor,
Sibiu.
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BUCHAREST - “CRIME SCENE”

Jan-Erik Lundstrom and Johan Sjostrom in dia-
logue with Razvan lon and Eugen Radescu

Being curator for a Biennale always includes
assuming a socio-political context and the
investigation of the “crime scene’ Bucharest is
possibly as bizarre as possible from this point
of view.

I'd say that this city is almost impossible to
explore, it hides nearly everything and it reveals
almost nothing.

We were very pleased and excited to be invited
for such a challenging mission, curating a
Biennale in an intensely developing and rapidly
changing city as the capital of Romania, with
its complex history and now part of a united
Europe. We hope to offer a stimulating project,
both surprising and challenging for the Bucha-
rest public. As to Bucharest, from our impres-
sions it is a fascinatingly complex city, hermetic
and outgoing at the same time, insistent upon
its identity yet rapidly transforming.

Personally, | had visited and liked very much

the two previous Biennales: “Identity factories’;
curated by Eugen Radescu, and “Chaos, The

Age of Confusion’; curated by Zsolt Petranyi. We
were very honoured to be invited to contribute
to the third Bucharest Biennale of May 2008,
through our thematic choice, focusing maps and
cartography.

Generally, we have noticed a lack of internation-
al/global knowledge about Romania. The unfortu-
nate exception to this fact is that it's mentioned
in Harry Potter as the country of dragons, and
also, most lousy vampires in films are born in
Romania! What did you know of Romania before
you came here for the first time?

We are both travelers in a global world and have
a curious regard to all cultures. Johan has now
made his third visit to Bucharest and knows the
city better than me. We're familiar with the cul-
tural inheritance of Romania and we have inter-
acted with it in many ways during the years. |,
myself, have been an early admirer of lonesco’s
theatre of the absurd, | have been intrigued by
the contradictions between the philosophy of
religion and the political thinking of Mircea Eli-
ade, and | have read with great enthusiasm the
poetry of Nichita Stanescu, brilliantly translated
into Swedish. Not to mention of course that |
have followed and enjoyed the contribution of
Romanian artists, such as Lia and Dan Perjovs-
chi, to the international art scene. As well as a
few outstanding artists active in Sweden but
with Romanian background.

1 don’t know enough in order to go into details
here, but | should say that I, personally, have
always been very interested in the development
of Romania after Ceausescu'’s fall. The growing
presence of Romanian artists in international
contexts is, also, a process that I've closely fol-
lowed.

We are indeed subjected to progress, yet this

is happening very slowly. The post-communist
trauma is still very vivid. We need to identify
ourselves with a past that we are also trying so
hard to forget, reject, or deny. When we started
out to build the Biennale, many said that Bucha-
rest is a perfect location for such an operation,
1 too believe that. Yet this city with its agitated
history (or, hysteria) cannot host simple, aes-
thetic projects. Each and every activity in the
city has socio-political implications. Otherwise,
any implant that has no connection or associa-
tion with the city’s space could generate a rejec-
tion. What do you think of Bucharest after those
few days spent here? Johan, do you notice year
to year changes in your successive visits?

The city of Bucharest has a kind of energy and
intricacy that I'm very attracted to. Romania is
in a very dynamic phase now and it’s interesting
to follow the changes as closely as possible.

Bucharest is an expanding and expansive city,
in between handling and maneuvering through
a demanding heritage and addressing change
and the future. | am curious as to the place

of politics in this situation; how does politics
reproduce itself in the post-communist context,
how is political dialogue sustained, without all
of it simply succumbing to blind market neo-
liberalism.

The locations for the Biennale are actually quite
controversial, since the contracted venues
speak of Romanian history and hierarchies in
different ways. With each edition we caused ad-
verse reactions, simply by our choice of venues.
Personally, of course, | am satisfied. Situations
where we can cause debate represent progress
in our work.

We identified many possible locations; and have
now completed the process of sorting them
out. The final choice of three gallery venues,

all located along the main north-south axis of
the city, seem thus to map key lines of activity
and power in the urban geography. Given that
each venue itself also has a very particular rela-
tion and history, when it comes to both the art
market and the history of professional organiza-
tions, the choice of venues seems even more
pinpointed. And given our theme, the fact that
the venues themselves provide a kind of map to
history, the city, politics, is of course pleasing.

Jan-Erik, could you compare, from a curatorial
point of view, Bucharest and the other Biennales
you have curated: Prague, Tirana, Thessaloniki,
and the others you have visited? You may be
rough and unforgiving with us (laughter). I'm
referring to comparisons between both the con-
cepts of the Biennales, but, most of all, between
the cities in which these take place. Where have
you felt the strongest resemblance between the
Biennale and the city with its inhabitants?

First, the biennial is to me an open form; it can
take any shape, focus and format in whichever
context it occurs. The Bucharest Biennale is well

Proudly sponsored by
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BUCURESTI - “SCENA CRIMEI"”

Jan-Erik Lundstrém si Johan Sjéstrom in dialog cu
Razvan lon si Eugen Radescu
Razvan lon Postura de curator al Bienalei implica asumarea unui
context socio-politic si investigarea unei “scene a
infractiunii” Din acest punct de vedere Bucurestiul
este un loc cit se poate de bizar.
Eugen Radescu Eu as zice cd acest oras este aproape imposibil de
explorat, ca ascunde aproape totul si ca nu dezvaluie
aproape nimic.

Jan-Erik
Lundstrém

Sintem extrem de incintati si de entuziasmati ca
avem in fata o misiune atit de provocatoare, aceea

de a fi curatorii unei bienale desfasurate intr-un oras
cu un ritm de dezvoltare intens, un oras in schimbare
rapida, cu istoria lui complexa si care acum este o
parte componenta a Europei. Speram sa prezentam
un proiect stimulator, care sa insemne in egala
masura o surpriza si o provocare pentru publicul
bucurestean. in ceea ce priveste Bucurestiul, noua ne-
a lasat impresia unui oras fascinant, complex, ermetic
si accesibil, foarte consecvent cu identitatea lui si
totusi aflat intr-un proces de transformari rapide.

in ceea ce ma priveste, am vizitat cele doua bienale
anterioare, care mi-au placut foarte mult: Identity
Factories (, Fabrici de identitate”), al carei curator a
fost Eugen Radescu, si Chaos. The Age of Confusion
(.,Haos - Era confuziei”), care I-a avut curator pe
Zsolt Petranyi. Am fost foarte onorati de invitatia

de a contribui la a treia bienala de la Bucuresti, cea
din mai 2008, cu optiunea noastra tematica, ce pune
accent pe harti si cartografie.

Johan
Sjoéstrom

R.1. Am remarcat cd in general exista la nivel
international si global o lipsa de cunostinte si
informatii despre Romania. O exceptie constituie
faptul ca e mentionata in volumele cu Harry Potter
drept tara dragonilor sa ca majoritatea jalnicilor
vampiri din filme sint nascuti in Romania! Voi ce
stiati despre Romania inainte sa veniti pentru prima
oara aici?

J-E.L. Noi sintem amindoi calatori intr-o lume globala si
avem un respect straniu fata de toate culturile. Johan
este in prezent la a treia sa vizita in Bucuresti si
cunoaste orasul mai bine decit mine. Amindoi sintem
familiarizati cu mostenirea culturala a Romaniei si am
interactionat cu ea in mai multe moduri pe parcursul
anilor. Eu, personal, sint de mult timp un admirator
al teatrului absurd al lui lonescu, am fost surprins
de contradictiile existente la Mircea Eliade intre
filosofia religiei si gindirea sa politica si am citit cu
multa incintare poezia lui Nichita Stanescu, tradusa
sclipitor in suedeza. Ca sa nu mai amintesc ca am
urmarit si studiat cu mare placere realizarile artistilor
romani pe scena internationala, cum sint cele ale lui
Lia si Dan Perjovschi, dar si ale citorva artisti de mare
talent care activeaza in Suedia, dar sint de origine
romana.

J.S. Nu stiu suficient de multe ca sa pot intra in
amanunte, dar trebuie sa spun ca eu, personal, am
fost interesat permanent de evolutia Romaniei dupa
caderea lui Ceausescu. Un alt fenomen pe care I-am
urmarit cu atentie este prezenta tot mai accentuata a
artistilor romani in contexte internationale.

E.R. Sintem intr-adevar angajati intr-un proces de evolutie,
dar el are loc foarte lent. Traumele postcomuniste sint
inca foarte vii. Sintem nevoiti sa ne identificam cu
un trecut pe care in acelasi timp incercam sa-l uitam,
sa-1 respingem sau sa-l negam. Cind am inceput sa
organizam bienala, au fost multi cei care au spus ca
Bucurestiul este locul perfect pentru o asemenea
actiune si eu cred acelasi lucru. Totusi acest oras, cu
istoria (sau isteria) lui zbuciumata nu poate gazdui
proiecte estetice simple. Absolut fiecare activitate
ce se desfasoara in el are implicatii socio-politice.
Daca ar fi altfel, orice implant lipsit de vreo legatura
sau asociatie cu spatiul acestui oras ar provoca o
reactie de respingere. Voi ce parere aveti despre
Bucuresti dupa cele citeva zile petrecute aici? Johan,
ai remarcat cumva schimbarile ce au avut loc de la un
an la altul pe parcursul vizitelor tale succesive?

J.S. Bucurestiul poseda o energie si o complexitate care
ma atrage foarte tare. In momentul actual Romania
se afla intr-o faza foarte dinamica si e interesant sa
urmaresti cit mai de aproape schimbarile existente.

J-E.L. Bucurestiul este un oras expansiv si in expansiune,
plasat la jumatatea drumului intre — pe de o parte
- manevrarea si manipularea prin intermediul unei
mosteniri istorice pretentioase si - pe de alta parte
- asimilarea schimbarii si a viitorului. Ma intereseaza
rolul pe care-l joaca aici politica: felul in care politica
se reconstruieste in contextul postcomunist si modul
in care se desfasoara dialogul politic, fara ca el sa
se predea neconditionat in fata neoliberalismului de
piata salbatic.

R.1. Amplasamentele alese pentru Bienala sint de fapt
destul de controversate, deoarece locatiile respective
vorbesc in moduri diferite despre istoria romanilor
si despre ierarhiile lor. La fiecare editie am provocat
reactii critice doar prin locurile pentru care am
optat. Desigur ca eu, personal, sint multumit. Pentru
activitatea noastra situatiile ce ne pot ajuta sa
provocam polemici reprezinta un progres.

J-E.L. Am identificat mai multe amplasamente posibile, iar
acum am incheiat procesul de selectie a acestora.
Faptul ca intr-un final am ales trei galerii, toate
plasate de-a lungul axei principale a orasului, Nord-
Sud, cartografiaza directiile esentiale de actiune
si de forta ale geografiei urbane. }inind cont de
faptul ca fiecare locatie e si ea definita de anumite
relatii specifice si de o istorie a sa, cu trimitere
directa la piata de arta si la istoria organizatiilor
profesionale, selectia acestor locuri pare evidentiata
cu si mai multa precizie. Data fiind si tema noastra,
faptul ca locurile alese ofera ele insele un gen de
harta a istoriei, a orasului, a politicii este, desigur,
imbucurator.

E.R. Jan-Erik, ai putea compara, din perspectiva
curatorului, Bucurestiul cu celelalte bienale la care
ai fost in aceeasi postura - Praga, Tirana, Salonic
-, precum si cu altele la care ai participat? iti dim
voie sa fii dur si nemilos cu noi (risete). Ma gindesc
la o comparatie intre conceptele pe care se bazeaza
bienalele, dar in primul rind intre orasele in care s-au
desfasurat ele. Unde ai avut senzatia ca ar exista cea
mai puternica afinitate intre bienala si orasul care a
gazduit-o, inclusiv locuitorii sai?

Map of Romania (the letter S
from Socialist was erased after
1989), Botanical Museum, Bu-
charest, 2007. Photo: Jan-Erik
Lundstrom si Johan Sjostrom

/ Harta Romaniei (cu litera S de

la Socialista, stearsa dupa 1989).
Muzeul Botanic, 2007. Photo:
Jan-Erik Lundstrém si Johan

Sjostrom
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organized, with a clear vision of what it wants
to do and how it situates itself in the city. Good
planning and an early invitation also help in
making things possible, in a better manner than
in many other Biennales. Also, it’s important for
the Bucharest Biennale team to have a strong
presence within the city’s artistic community,
making it easier for us curators to meet and
connect with people from here.

Of the Biennales | have been involved with,
Thessaloniki is the one that did have a similar
relationship with its city. Initiated with federal
money, but produced with full integrity and
independence, it was also able to recover some
of the spirit and complex history of this city into
the biennale. In terms of content, | am uninter-
ested in the showroom versions of biennales.
Most outstanding of these is of course Venice,
often forgiven perhaps because the city itself
remains infinitely seductive. But, otherwise, it is
nothing but a market version of the latest hier-
archies. | like curatorial work engaged in chal-
lenging, precise, complex but worked through
concepts. | enjoy a stimulating and up-to-date
thematic where the visitor, when it works out, is
given that doubled possibility of both enjoying
the power of single works of art and enjoying
the added ingredients and spices emerging from
the dialogue occurring between the included
works of art.

I'd say that even we are a much too radical voice
for the Romanian pastoral tastes. | mean, people
have the tendency to accept things as they are,
without doing too much for change -- this how
Romanian society appears. The art scene in
Romania is still “lukewarm”; and in that sense
it resembles the society around it. On the other
hand, in a society as deeply corrupt as Roma-
nia, it is difficult to create a permanent scene,
honest and creative. The only interesting thing
is that new promising artists appear among the
already famous ones. How have you perceived
the Romanian scene?

I'd say that for Jan-Erik and for me, from the
perspective both of us working at BildMuseet,
a museum belonging to Umea University, one
of Sweden’s top universities, the production of
knowledge in a comprehensive definition is a
very important aspect of the BB3. Adonis wrote
once: “There are many Easts in the West and
many Wests in the East. The East and the West
are only a matter of geographical definitions.”
He continued: “Neither the East, nor the West
- just one person in one world.”

1 think that we would claim that the Romanian
art scene is by now basically integrated with
the larger European scene. There is that group
of artists surviving through the international
circuit, there is a group of emerging artists
striving for the same, there is that group of
locally famous artists, unrelated to interna-
tional forefronts - a phenomenon you also find
everywhere.

It would be interesting, Johan, for you to tell
us about your curatorial class in the Hanoi Arts
University in Vietnam. Describe the experience
a little.

1 taught in the Hanoi Arts University in the
autumn of 2005. The class, which | split into cu-
ratorial practice and theory, was the first in the
history of Vietnam and therefore an interesting
challenge for my students and me. Of course,
the scene for contemporary art and artistic
production is limited, as Vietnam is a one party
communist state, with no freedom of speech,
no democratic elections etc. As in the case of
China, the development and the future of Viet-
nam are very difficult to predict.
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Bucharest as balkan bazaar.
Behind the building on the left
is the studio of Lia and Dan
Perjovschi.Photo: Rdazvan lon
/ Bucurestiul ca balkan bazaar. in
spatele cladirii din stinga se afla
studioul lui Lia si Dan Perjovs-
chi. Photo: Razvan lon & Eugen

Statues of V.I. Lenin and dr.
Petru Groza - former Romanian
comunist leader - (moved in
december 1989 from initial
places), backyard of Mogosoaia
Palace, Bucharest, 2007.

/ Statuile lui V.I. Lenin si dr. Pe-

tru Groza mutate dupa 1989 in

gradina Palatului Mogosoaia, Radescu.

Bucuresti, 2007. Photo: Razvan lon

& Eugen Radescu.

J-E.L. Bienala de la Bucuresti este bine organizata si are

o viziune clara asupra a ceea ce vrea sa faca si a
felului cum se plaseaza in cadrul orasului. O buna
organizare si expedierea din timp a invitatiilor sustin
si ele buna desfasurare a evenimentului, poate chiar
la un nivel superior altor bienale. Concomitent, este
foarte important ca echipa Bienalei de la Bucuresti
sa isi faca simtita prezenta cit mai pregnant in cadrul
comunitatii artistice din oras, ajutindu-ne astfel

pe noi, curatorii, sa ne intilnim cu oamenii si sa
interactionam cu ei.

Din toate bienalele in care am fost implicat, cea

care a fost intr-adevar intr-o relatie asemanatoare cu
orasul a fost cea din Salonic. Lansata cu bani de la
guvern, dar realizata in conditii de independenta si
integritate absolute, bienala a reusit sa recupereze
in cadrul ei si ceva din spiritul si istoria complexa
specifice orasului. in ceea ce priveste continutul, eu,
unul, nu sint interesat de versiunile gen showroom
ale bienalelor. Cea mai remarcabila din ele este,
desigur, cea din Venetia, careia i se iarta adesea acest
lucru, din pricina faptului ca orasul in sine ramine
absolut fermecator. Altfel, nu este decit o varianta
de piata a celor mai recente sisteme de ierarhii.

Mie imi place cind activitatea curatoriala se implica
in utilizarea unor concepte provocatoare, precise,
complexe, dar si bine structurate. Ma bucur cind vad
o tematica stimulatoare si actualizatd, unde, atunci
cind totul merge cum trebuie, vizitatorului i se ofera o
posibilitate dubla, de a savura forta unica a operelor
de arta si de a se bucura de ingredientele si aromele
suplimentare, ce ies la iveala gratie dialogului
implicit intre operele de arta incluse in bienala.

R.I. Eu as spune ca noi reprezentam o voce mult prea
radicala pentru gusturile pastorale din Romania.
Vreau sa zic ca oamenii au tendinta sa accepte
lucrurile asa cum sint, fara sa faca eforturi sa schimbe
ceva - fiindca asta e imaginea societatii romanesti
de azi. Scena artistica din Roméania e deocamdata
~calduta” si din acest punct de vedere seamana cu
societatea din jur. Pe de alta parte, intr-o societate
profund coruptd cum este Romania e dificil sa
creezi o scena permanent activa, onesta si creativa.
Singurul lucru interesant este acela ca artistii noi si
promitatori apar alaturi de cei care sint deja faimosi.
Voi cum ati perceput scena artistica romaneasca?

J.S. Eu as spune ca in ceea ce ne priveste pe Jan-Erik si
pe mine, asadar din perspectiva unora care lucreaza
la BildMuseet, muzeu ce tine de Universitatea Umea,
una dintre cele mai valoroase universitati din Suedia,
un aspect foarte important al BB3 este producerea
cunoasterii sub forma unei definitii cuprinzatoare.
Adonis a scris odata: , Sint multe Esturi in Vest si
multe Vesturi in Est. Estul si Vestul nu reprezinta decit
o problema de definitii geografice” Apoi a continuat
astfel: ,Nici Est, nici Vest — ci doar o singura persoana
intr-o singura lume”’

J-E.L. lar eu as sustine ca, in esenta, scena artistica
roméneasca este de-acum integrata intr-una mai
ampla, cea europeana. Exista un grup de artisti care
supravietuiesc gratie circuitului international, exista
un grup de artisti nou-aparuti care incearca acelasi
lucru si mai exista si un grup de artisti recunoscuti pe
plan national si care nu au legatura cu marea scena
internationala — un fenomen care se intilneste iarasi
pretutindeni.

E.R. Johan, ar fi interesant sa ne povestesti ceva despre
cursul tau de curatorie de la Universitatea de Arte
Hanoi din Vietnam. Descrie-ne putin experienta ta
acolo.

J.S. Am predat la Universitatea de Arte din Hanoi in
toamna anului 2005. Cursul respectiv, pe care I-
am impartit in practica si teorie curatoriala, a fost
primul de acest gen din istoria Vietnamului, astfel
ca a reprezentat o provocare incitanta si pentru
studentii mei, dar si pentru mine. Sigur ca acolo
scena artistica este una limitata in ceea ce priveste
arta contemporana si productia artistica, deoarece
Vietnamul este un stat comunist, cu un partid unic,
fara libertatea cuvintului, fara alegeri democratice
si asa mai departe. Ca si in cazul Chinei, evolutia si
viitorul Vietnamului sint foarte greu de prevazut.
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