








sions and debates connected to the book with the same title edited by Razvan lon and sched-
uled for publishing in February 2011. The live talks will be recorded and published in the book.

"Moving fast in different directions is the most important criteria for an institution today - the insti-
tution should be a temporary structure like a rhizome, to quote Gilles Deleuze and Felix Guattari
and their book “Milles Plateaux”. A rhizome is sort of a stem cell that puts out lateral shoots in
any directions, without having a dichotomous structure, but instead a pluralistic structure. A rhi-
zome is a temporary structure insofar that it can spread out from every point within the rhizome
to every other point in - or outside of the rhizome, having the possibility to grow new shoots and
also to mortify old shoots - a structure, which is necessary for a cultural institution today - tem-
porary and moving in every possible direction.

Only this temporary structure, the rhizoid structure, allows us to intervene in the “society of the
spectacle”, exactly analyze recent issues and their power structures and to finally turn the spec-
tacle upside down. We have the possibility to re-think processes and to redirect them." (excerpt-
ed from the introductory text of the book)

Vasif Kortun is a curator, writer and teacher in the field of contemporary visual art, its institutions and
exhibition practices. He was the founding director of the museum of the Center for Curatorial Studies,
Bard College, New York, the short-lived Proje4L, Istanbul Museum of Contemporary Art.

He was the co-curator of the Taipei Biennial in 2008, one of the curators of the 24th Sao Paolo
Biennial in 1998, Tirana Biennial, and 2nd Ceramics Biennial in Albisola, 2003. He curated the Turkish
pavilions for the 1994 and 1998 Sao Paolo Biennials and the 2007 Venice Biennial for which he worked
with artist Huseyin Alptekin. Presently is the director of Platform Garanti Contemporary Art Center. Lives
and works in Istanbul.

Razvan lon (b. 1970) is a theoretician, curator, cultural manager and political activist. He is the co-edi-
tor (with Eugen Radescu), of PAVILION - journal for politics and culture, co-director of Bucharest
Biennale and in 2008 he was appointed as director of PAVILION UNICREDIT- center for contemporary
art & culture. He lectured at University of California -Berkeley, Headlands Center for the Arts-California,
Political Science Faculty - Cluj, Art Academy - Timisoara, La Casa Encedida - Madrid, Calouste
Gulbenkian - Lisbon, etc. He writes in different magazines and newspapers. He recently curated
"Exploring the Return of Repression" at Pavilion, Bucharest and rum46, Aarhus. Now he is working on
the book projects "Rhizomic Structures of Art Institutions. Neo-politics of culture" and "Exploring the
Return of Repression". He is preparing his new curatorial project “Smash the Church! Smash the
State!” dealing with anarchist and collective activism and social-political movements in art. Lives and
works in Bucharest.

"Structuri rizomice ale institutiilor de artd. Neo-politici culturale" este o serie de confer-
inte, discutii si dezbateri legate de cartea cu acelasi nume editatd de Rdzvan lon si programaté
pentru publicare in februarie 2011. Discutiile vor fi inregistrate si publicate in carte.

"A te misca rapid, in directii diferite, este criteriul cel mai important al unei institutii, in
ziua de azi - institutia ar trebui s& fie o structura temporara, ca un rizom, pentru a-i cita pe Gilles
Deleuze si Felix Guattari si cartea lor "Milles Plateaux". Un rizom este un fel de celuld stem care
face trimiteri laterale in orice directie, faréd a avea o structura dihotomica, dar avdnd o structurd
pluralistica. Un rizom este o structura temporara, astfel incat se poate intinde din orice punct din
rizom cdtre orice punct din interiorul sau in afara rizomului, avdnd posibilitatea de a creste bobo-
ci si de a-i distruge pe cei vechi - o structura care este necesara pentru o institutie, in ziua de azi
- temporard si miscandu-se in orice directie posibila.
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Numai aceasta structura temporara, structura rizomului, ne permite sa intervenim in
"societatea spectacolului”, pentru a analiza exact probleme recente si structurile lor de putere si
in cele din urma a intoarce spectacolul cu capul in jos. Avem posibilitatea de a regandi procese-
le si a le redirectiona". (extras din textul introductiv al cartii)

Vasif Kortun este curator, scriitor si profesor in domeniul artei vizuale contemporane, ale institutiilor sale
si expozitiilor. A fost directorul fondator al muzeului Centrului pentru Studii Curatoriale de la Bard
College, New York si al Proje4L, Muzeul de Arta Contemporana Istanbul. A fost co-curator la Bienala
de la Taipei in 2008, unul din curatorii celei de-a 24-a Bienale de la Sao Paolo in 1998, Bienala de la
Tirana si a doua Bienala de Ceramica din Albisola, in 2003. A curatoriat pavilioanele Turciei pentru
Bienalele din 1994 si 1998 de la Sao Paolo si in 2007, la Bienala de la Venetia, pentru care a lucrat cu
artistul Huseyin Alptekin. In prezent este directorul Centrului pentru Artd Contemporand Platform
Garanti. Traieste si lucreaza in Istanbul.

Razvan lon (b. 1970) este teoretician, curator, manager cultural si activist politic. Este co-editorul (ala-
turi de Eugen Réadescu) al PAVILION -journal for politics and culture, co-director al Bienalei Bucuresti,
iar in 2008 a fost numit director al PAVILION UNICREDIT - centrul pentru arta si culturd contemporana.
A sustinut conferinte la University of California - Berkeley, Headlands Center for the Arts - California,
Facultatea de Stiinte Politice - Cluj, Academia de Artd - Timisoara, La Casa Encedida - Madrid,
Calouste Gulbenkian - Lisabona, etc. Scrie in diferite reviste si ziare. Recent, a curatoriat "Exploring
the Return of Repression" la Pavilion, Bucuresti si rum46, Aarhus. Momentan lucreaza la proiectele de
carti "Rhizomic Structures of Art Institutions. Neo-politics of culture" si "Exploring the Return of
Repression". Pregéteste noul sdu proiect curatorial “Smash the Church! Smash the State!l” care
trateazad activismul anarhist si colectiv si miscérile socio-politice in arta. Tréaieste si lucreazd in
Bucuresti.

May 21st, 2010 - 19.00

Handlung. On Producing Possibilities

Live talk: Felix Vogel and the artists of BB4
Venue: National University of Arts, 28 Calea Grivi;ei - in the lecture hall.
Handlung. On Producing Possibilities

Live talk between the participating artists of BB4 and the curator Felix Vogel.
The talk will explore the production of the concept and the responses of the artists.

Handlung. Despre productia posibilitatilor
Discutie intre artistii participanti la BB4 si curatorul Felix Vogel.
Discutia va explora producerea conceptului si rdspunsurile artistilor.
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May 22nd, 2010 - 17.00

What is aesthetic realism?
From Chris Marker to the Medwedkin Groups

Lecture: Maria Muhle
Venue: National University of Arts, 28 Calea Grivitei - in the lecture hall.

The talk will outline the notion of an aesthetic realism and its potential within a political aesthet-
ics. Aesthetic realism is defined by the end of the imperative of resemblances and emerges in
the rupture with the traditional hierarchies of representation, a rupture that Erich Auerbach has
analyzed for the European literature. The talk relates the notion of aesthetic realism to the doc-
umentary film, especially the militant worker's films (film ouvrier) of the 1960 and 70s. Through a
confrontation between Chris Marker's "A bient6t j'espere" shot in collaboration with Mario Marret
in 1967 on the strikes in Besangon and the films of the Medwedkin Group of Besangon, namely
Classe de Lutte from 1967/68 shot by the factory workers, the talk will outline the continuities but
also differences between the forms of description and the forms of auto-description of the work-
ers and their struggle in order to challenge the classical notion of the documentary as the alleged
realist and political image.

Maria Muhle is Academic Assistant at the Chair for History and Theory of Artificial Worlds, Institute for
Media Studies, Bauhaus-University Weimar. Her research focuses on contemporary political and aes-
thetical theory, and especially on the notion of “aesthetic realism” in the context of a political aesthet-
ics. Latest publications include: "Zweierlei Vitalismus", in: Friedrich Balke, Marc Rélli (ed.), Gilles
Deleuze: Philosophie und Nicht-Philosophie. Aktuelle Diskussionen, Transcript Verlag, Bidelefeld (im to
be published); "Hito Steyerl. Notes on documentary realism", in: Hito Steyerl. Exhibition Catalogue,
Henie Onstad Art Center, Oslo, 2010; “Anna Artaker. History and Infamy”, in: Camera Austria, No. 109,
2010; Eine Genealogie der Biopolitik.Zum Begriff des Lebens bei Foucault und Canguilhem, Bielefeld
2008.

Discutia va examina notiunea de realism estetic si potentialul sau intr-o estetica
politica. Realismul estetic este definit de sfarsitul imperativul asemanarii si apare in ruptura cu
ierarhiile tradifionale ale reprezentarii, ruptura pe care Erich Auerbach a analizat-o pentru liter-
atura europeand. Discutia leaga notiunea de realism estetic cu filmul documentar, in special
filmele militante ale muncitorilor (film ouvrier) ale anilor '60 si '70. Printr-o confruntare intre "A
bientét j'espére" a lui Chris Marker, filmat in colaborare cu Mario Marret in 1967 despre grevele
din Besangon si filmele Grupului Medwedkin din Besangon, si anume "Classe de Lutte" din
1967/68, filmat de muncitorii din fabrica, discutia va sublinia continuitétile, dar si diferentele din-
tre formele de descriere si formele de auto-descriere ale muncitorilor si lupta lor pentru provo-
carea notiunii clasice asupra documentarului ca asa-zisa imagine realista si politic.

Maria Muhle este asistent academic la Catedra de Istorie si Teorie a Lumilor Artificale, Institutul de
Studii Media, Bauhaus-Universitatea Weimar. Cercetarea sa se concentreaza pe teoria contemporand
estetica si politica, in special pe notiunea de "realism estetic" in contextul esteticii politice. Ultimele
pubicatii includ: "Zweierlei Vitalismus", in: Friedrich Balke, Marc Rélli (ed.), Gilles Deleuze: Philosophie
und Nicht-Philosophie. Aktuelle Diskussionen, Transcript Verlag, Bidelefeld (in pregatire); "Hito Steyerl.
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Notes on documentary realism", in: Hito Steyerl. Catalog de expozitie, Henie Onstad Art Center, Oslo,
2010; “Anna Artaker. History and Infamy”, in: Camera Austria, No. 109, 2010; Eine Genealogie der
Biopolitik. Zum Begriff des Lebens bei Foucault und Canguilhem, Bielefeld 2008.

May 22nd, 2010 - 19.00

Agonistic Politics in the Age of Post-Fordism

Lecture: Chantal Mouffe
Venue: National University of Arts, 28 Calea Grivigei - in the lecture hall.

Chantal Mouffe will examine different interpretations of the transition from Fordism to Post-
Fordism and their consequences for envisaging democratic politics. After contrasting her hege-
monic approach to the post-operaist one of Hardt and Negri, she will discuss different forms of
agonistic politics, bringing to the fore their points of disagreement.

Chantal Mouffe is Professor of Political Theory at the Centre for the Study of Democracy at the
University of Westminster in London. She has taught and researched in many universities in Europe,
North America and South America and she is a corresponding member of the Collége International de
Philosophie in Paris. She is the editor of Gramsci and Marxist Theory (Routledge and Kegan Paul,
London, 1979), Dimensions of Radical Democracy. Pluralism, Citizenship, Community (Verso, London,
1992) Deconstruction and Pragmatism (Routledge, 1996)and The Challenge of Carl Schmitt, (Verso,
London, 1999);the co-author with Ernesto Laclau of Hegemony and Socialist Strategy . Towards a
Radical Democratic Politics (Verso, London, 1985) and the author of The Return of the Political ( Verso,
London, 1993) The Democratic Paradox (Verso, London, 2000) and On the Political (Routledge.
London, 2005).

Chantal Mouffe va examina interpretdrile diferite asupra tranzitiei de la fordism la post-
fordism si consecintele pentru elaborarea politicilor democratice. Dupa ce va pune in contrast
propria sa abordare a hegemoniei cu cea post-operaista a lui Hardt si Negri, va discuta forme
diferite de politici agonistice, subliniind viziunile lor divergente.

Chantal Mouffe este profesor de Teorie Politica la Centrul de Studiu al Democratiei la Universitatea
Westminster din Londra. A predat si a ficut cercetare in numeroase universitati din Europa, America
de Nord si America de Sud si este membru corespondent al Collége International de Philosophie din
Paris. Este editoarea "Gramsci and Marxist Theory" (Routledge and Kegan Paul, London, 1979),
"Dimensions of Radical Democracy. Pluralism, Citizenship, Community" (Verso, London, 1992),
"Deconstruction and Pragmatism" (Routledge, 1996) si "The Challenge of Carl Schmitt" (Verso,
London, 1999); co-autor cu Ernesto Laclau al "Hegemony and Socialist Strategy. Towards a Radical
Democratic Politics" (Verso, London, 1985) si autorul "The Return of the Political" ( Verso, London,
1993), "The Democratic Paradox" (Verso, London, 2000) si "On the Political" (Routledge. London,
2005).
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Simultaneus parallel events

May 27, 2010 - 19.00

Narrative spaces, Contemporary art and the shaping of
Identity.

Lecture: Goran Bjornberg

Venue: PAVILION UNICREDIT, Sos. Nicolae Titulescu nr. 1 (Piata Victoriei).
www.pavilionunicredit.org

Contemporary art with its multimodal and dynamic features offers a narrative space which works
well as a starting point for practices which are experimental and art pedagogical. By understand-
ing the exhibition as a meeting place for learning, a social arena for meaning making through
active participation and collaboration, great opportunities open up when working with youth.
Through its diversity contemporary art has a unique possibility to contribute to open-ended reflec-
tions and discussions on themes, subjects and narratives which in their turn contribute to the
shaping of identity. The creation of the own self, the identity, is central in all people’s develop-
ment. For the youth of today this process seem more complicated than ever. Media and commer-
cials offer stereotypes which are hard to shake off. Studies also show that youth is more open to
contemporary art than other target groups. This lecture focuses on how contemporary art can
work as a tool for the shaping of identities - the construction of I-TOPIA.

Goran Bjornberg is head of learning at Swedish Travelling Exhibitions and leader of the unit working
with tour production and learning. He is also on the board of FUISM (The Swedish Association of
Museum Teachers) and UKM (Young Culture Meet), a national network of regions with the objective to
develop cultural meeting places and methods in order to involve youth in every-day life. Above all Géran
Bjornberg is focused on the development of a pedagogy accommodated to certain young target groups
making children and youth participants in art based learning processes and exhibition making. He also
wants to develop the theoretical perspective in learning practices in museums and galleries in order to
enhance the quality in their pedagogical mission.

Arta contemporana cu traséturile sale multimodale si dinamice ofera un spatiu narativ
ce functioneaza ca un punct de plecare pentru practicile experimentale si artistic-pedagogice.
Intelegand expozitia ca un loc de intalnire pentru educare, o arend sociald pentru crearea de
inteles prin participarea activa si colaborare, oportunitati extraordinare apar in lucrul cu tinerii.
Prin diversitatea sa arta contemporana are posibilitatea unica de a contribui la reflectii deschise
si discutii despre teme, subiecte si naratiuni care la randul lor contribuie la formarea identitatii.

Crearea sinelui, a identitatii, este esentiald in dezvoltarea tuturor oamenilor. Pentru tinerii din
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ziua de azi acest proces pare mai complicat decét niciodata. Media si reclamele oferad
stereotipuri care sunt greu de ignorat. Studiile arata c4 tinerii sunt mai deschisi la arta contem-
porand decét alte grupuri tinta. Aceasta conferinta se concentreaza pe felul in care arta contem-
porana poate functiona ca un instrument de formare a identitatilor - constructia I-TOPIA.

Gdran Bjornberg is head of learning at Swedish Travelling Exhibitions and leader of the unit working
with tour production and learning. He is also on the board of FUISM (The Swedish Association of
Museum Teachers) and UKM (Young Culture Meet), a national network of regions with the objective to
develop cultural meeting places and methods in order to involve youth in every-day life. Above all
Gdran Bjérnberg is focused on the development of a pedagogy accommodated to certain young target
groups making children and youth participants in art based learning processes and exhibition making.
He also wants to develop the theoretical perspective in learning practices in museums and galleries in
order to enhance the quality in their pedagogical mission.

May 28, 2010 - 20.00

My Beautiful Dacia / Dacia, dragostea mea
Directed by: Julio Soto & Stefan Constantinescu

Screening
Venue: Cinema Union, Strada lon Campineanu 21

My Beautiful Dacia is a light hearted and humoristic portrayal of the evolution of Romania from
Communism to Capitalism, seen through the eyes of its most emblematic symbol, the Dacia
automobile.

"In our film, we will follow different generations of Romanians - from the old nostalgic to the young
entrepreneurs - showing the present transformation of Romanian society. The connecting point
between the different stories is always the Dacia car: first, a symbol of the ambitions of
Communist technology and now a reflection of the new global economy. "(Julio Soto si Stefan
Constantinescu)

Julio Sote is a Spanish film director and producer. Stefan Constantinescu is a well known Romanian
artist living in Sweden.

"Dacia, dragostea mea", un film coprodus de Hi Film (Romania) si The Thinklab (Spania), a avut
premiera la Montreal, fiind selectionat de Festival des Films du Monde, (27 august-7 septembrie).
Documentarul de 75 minute, intitulat in englezd "My Beautiful Dacia", este un portret comic si
degajat al evolutiei Romaniei din perioada comunista pana in prezent, facut prin intermediul celui
mai emblematic simbol al sdu - automobilul Dacia.
"In filmul nostru, urmérim diferite generatii de romani, de la cei mai in vérsta, mai nostalgici, pané
la cei mai tineri si ambitiosi, ardtand transformarile ce se petrec in societatea romana de astazi.
Ceea ce leaga toate povestile este intotdeauna masina Dacia: prima oara un simbol al comunis-
mului, iar in prezent reflectia noii piete capitaliste de consum." (Julio Soto si Stefan
Constantinescu)
Filmul este regizat de Julio Soto, regizor si producétor spaniol, si de Stefan Constantinescu, artist si
realizator roman care locuieste in Suedia.
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May 20, 2010 - May 30, 2010

Trop t6t, trop tard | Too early, too late. Activating the pres-
ent, now.

Conference + guided tour/ conferinta + tur ghidat:
Haute école d’art et de design, HEAD Genéve, Switzerland
(installation department and work.master, contemporary art practices)

Venue: Public space in Bucharest; meeting point for tour (May, 29, 12.00pm) will be
announced closer to the date. Please check www.bucharestbiennale.org for updates.

From 20th of May to 30th of May, 13 students from the installation department and work.master,
contemporary art practices, Haute école d’art et de design, HEAD Genéve, Switzerland, will join
Bucharest and work on site specific interventions around the housing area of Rahova-Uranus.
The idea is to produce singular views on what the term of ,Handlung®, as Felix Vogel makes it
accessible for his concept on the public sphere in Bucharest, can mean in terms of an ephemer-
al art production. Trop t6t, trop tard | Too early, too late. Activating the present, now. is also ask-
ing about the conflict of being elsewhere than in the right place at the right time, of missed oppor-
tunities, and a possible change. The 13 different approaches - between installation, performance,
writing, sound- and video art, as well as a conference - will be presented to the public on May,
29th at 12.00 with a conference and a guided tour.

Participants: Sonia Kacem, Stephan Freivogel, Hadrien Rossier, Olga Kokcharova, Roxana
Sima, Violetta Perra, Stéphanie Giorgis, Emeline Vitte, Ceel Mogami de Haas, Laurent Peter,
Vincent de Roguin, Natalia Comandari, Florent Meng

A project by: Katharina Hohmann, professor at the Installation, Sculpture and Space depart-
ment, accompanied by Laurent Schmid, professor at the work.master programme, both HEAD
Geneéve in collaboration with Felix Vogel.

De pe 20 mai panéd pe 30 mai, 13 studenti din departmentul de instalatii si work.mas-
ter, practici artistice contemporane, Haute école d’art et de design, HEAD Geneve, Elvetia, se
vor aldtura Bucurestiului si vor lucra asupra unor instalatii site-specific in jurul zonei rezidentiale
din Rahova-Uranus. Ideea este de a produce viziuni singulare despre ceea ce termenul de
"Handlung", asa cum Felix Vogel I-a exprimat privind conceptul sdu asupra sferei publice in
Bucuresti, poate insemna in termenii unei productii artistice efemere. "Prea devreme, prea tarz-
iu. Activand prezentul, acum" ridica intrebéri si despre conflictul de a fi altundeva decat la locul
potrivit in momentul potrivit, despre oportunitéti ratate si o posibild schimbare. Cele 13 abordari
diferite - intre instalatie, performance, text, sound si video art, precum si o conferin{a - vor fi
prezentate publicului pe 29 mai, la ora 12.00 printr-o conferintd si un tur ghidat.

Participanti: Sonia Kacem, Stephan Freivogel, Hadrien Rossier, Olga Kokcharova, Roxana
Sima, Violetta Perra, Stéphanie Giorgis, Emeline Vitte, Ceel Mogami de Haas, Laurent Peter,
Vincent de Roguin, Natalia Comandari, Florent Meng.

Un proiect de: Katharina Hohmann, profesor la departamentul de Instalatie, Sculptura si Spatiu,
insotitd de Laurent Schmid, profesor la programul work.master, ambele la HEAD Genéve in
colaborare cu Felix Vogel.
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June 2, 2010 - 20.00

Kapitalism — Our Improved Formula

Directed by Alexandru Solomon
Screening

Venue: Noul Cinema al Regizorului Roméan, Muzeul Taranului Roméan (Romanian Peasant
Museum), Soseaua Kiseleff 3

Solomon invites Ceausescu to revisit Romania, 20 years after he has been executed. The dicta-
tor haunts present-day capitalist society, emerged in the Wild East and often deeply rooted in its
communist past. The film offers incredible access to top magnates — at home, in their offices and
in their minds — building a bitter-sweet portrait of a new ruling class. Capitalism with a K — an
Eastern European cocktail of power and money.This is now part of Greater Europe.

Alexndru Solomon is one of the most appreciated Romanian film directors. He have directed more then
10 documentaries until today and won many awards.

Au trecut 20 de ani de la Revolufie. Oare am ajuns unde trebuie ? “Kapitalism - reteta noastra
secreta” descrie drumul nostru de la un comunism cu fald urata la o democratie originala de
piald. Si cine stie mai bine cum a fost drumul decét castigatorii ? Filmul ii aduna laolalta pe cei
mai mari magnati din Romania si incearca sa afle ce i-a manat pre ei in lupta. Urmariti-i la ei
acasd, in reuniuni de afaceri sau in croaziera cu iahtul - si aflati care e refeta lor. La noi,
Capitalismul incepe cu litera K - un cocteil exotic in care se amesteca banii, puterea si trecutul
comunist.

Alexandru Solomon este unul dintre cei mai apreciati regizori de filme documentare din Roménia. A
regizat peste 10 documentare si a primit numeroase premii.

June 16, 2010, 16:00
August 23rd 1944 - Performing Recent History

Performance: tangaProject
Venue: Old People Asylum "Moses Rosen", str. Jimbolia nr. 105

The project proposes the performative investigation of history from the perspective of a relevant-
ly major event both from the collective and individual sides. The event generated significant
changes at the level of private and also public existence.
A breakthrough year in the history of the Jewish communities in Romania is the starting point of
the performative research developed by tangaProject group together with the inhabitants of
Moses Rosen residence for seniors. 1944, august 23rd - lon Antonescu, prime minister of
Romania, is arrested and a new government established. Romania exits the war against Soviet
Union, joining the Allies. Soviet occupation/ Involvement in the war against nazi Germany/
Communist invasion/ A new beginning/ Betrayal of the war allies/ Abolishment of Antonescu’s dic-
tatorial regime. What were you doing? The event is focused on the performative archive of mem-
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ory, oral archive - testimony, written archive - documents, fictional archive. The personal histo-
ries of the residents are documented and mixed with factual historical material, using several
techniques - photography/film/video material/audio recording/music/testimonies.

The goals of the performance are: sharing information and creative experiences between
tangaProject group and the community of the residents; researching/revaluing of the historical
event. The performance is part of 4th Age community art programme developed by tangaProject
together with the inhabitants of Moses Rosen residence for seniors, since 2009. The major goal
of the programme is changing the attitude towards agedness in the Romanian society.

The team: Paul Dunca, Cinty lonescu, Monica Marinescu, Mihaela Michailov, loana Paun, David
Schwartz, Constantin Vica, Bianca Brif.

Evenimentul isi propune investigarea performativa a istoriei din perspectiva relevantei
unui eveniment major in plan colectiv si individual, eveniment care a generat mutatii semnifica-
tive la nivel de existenta privata si publica.

Un an-cheie in istoria comunitatilor evreiesti din Romania devine pilonul cercetarii per-
formative pe care echipa tangaProject o realizeaza impreuna cu rezidentii Caminului de varstni-
ci Moses Rosen. 1944, 23 august - Prim-ministrul Roméaniei, lon Antonescu este arestat si se
formeaza un nou guvern. Romania paraseste razboiul impotriva Uniunii Sovietice si se alatura
fortelor aliate. Ocupatie sovieticd/Implicarea in lupta contra Germaniei naziste/Veenirea comu-
nistilor/Un nou inceput/Triddarea aliatilor de rdzboi/inldturarea regimului dictatorial al lui
Antonescu. Tu ce faceai? Evenimentul este axat pe arhivarea performativd a memoriei, arhiva
orald - marturii, scrisa - documente, fictionala. Istoriile personale ale rezidentilor sunt documen-
tate si mixate cu materiale istorice factuale, folosind diverse medii - fotografie/film/material
video/inregistrare audio/muzica/marturii.

Obiectivele evenimentului sunt schimbul de informatii si experiente creative intre
echipa tangaProject si comunitatea rezidentilor si cercetarea/redimensionarea evenimentului
istoric. Evenimentul face parte din proiectul tangaProject Varsta 4 - proiect de arta comunitara,
inceput in 2009 si desfasurat impreuna cu rezidentii cdminului Moses Rosen, al carui obiectiv
major este schimbarea receptarii asupra batranetii in societatea romaneasca.

Echipa Vérsta 4 : Paul Dunca, Cinty lonescu, Monica Marinescu, Mihaela Michailov, loana Paun,
David Schwartz, Constantin Vica, Bianca Brif.

June 25, 2010, 15.00-20.00
June 26, 2010, 09.30-13.00

Comparative Art History: The Biennale Principle
A conference on the history, present and future of art biennales

Panel discussion

Venue: National University of Arts, 28 Calea Grivitei - in the lecture hall.
In cooperation with the Swiss Institute for Art Research in Zurich (SIK-ISEA), Bucharest Biennale
will host an international conference on the >Biennale Principle«. The agenda will address the

genealogical aspects of Art Biennales by discussing the history of the Venice Biennale, as well
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as the present and future conditions of Art Biennales such as the Bucharest Biennale. The con-
ference is based on the assumption that Art Biennales are foremostly Janus-faced. On one hand,
they are part of the globalized art market and perpetuate its structures, rites and conventions -
the homogenizing effect of Biennales. On the other hand, they often highlight local, regional or
national idiosyncrasies - the heterogenizing effect of Biennales.

At SIK-ISEA, a team of international researchers is currently exploring the history of the Venice
Biennale with a focus on the Swiss and various Middle-European pavilions. As the first Art
Biennale ever, the Venice Biennale is a promising case study for the above implied dialectics of
universalism - exceptionalism. Since its beginnings, the exhibition at the Giardini in Venice has
served as an arena for bringing various nations together and engaging them in discourse. At the
same time, it shed light on or even ignited rivalries between nations. As a heir of the World Fairs
in the field of art, the Venice Biennale displays the same simultaneity of competition/mutual
exchange, universalism/exceptionalism, inclusion/exclusion as its predecessors.

While curators, artists and politicians often pursued quite different or even incommensurable
objectives, depending on their respective cultural backgrounds, the Venice Biennale was and is
altogether a more or less conservative, consensus-oriented event. In most cases, the art nations
involved follow(ed) the dominant narratives of art history and the dominant international artistic
styles in order to adapt to the cultural lead currencies. Marginal progressivist avant-garde move-
ments were hardly ever considered, whereas in recent times, the label »avant-garde« has become
institutionalized, pacified and absorbed in mainstream discourse.

On a structural level, the Venice Biennale was (and to this day is) based on a comparative
scheme, realized through national pavilions, thus allowing for the association and disassociation
of cultural policies and aesthetic programmes. However, the assembly of national pavilions does
not provide insight into the >nature« or >essence« of nations, but rather into the manifold ways of
constructing, inventing and representing concepts of (inter-, trans-)national or (inter-, trans-)cul-
tural identities.

One of the most promising research methods for exploring the Venice Biennale and its various
contemporary successors is »Comparative Art History«. This methodological approach has
recently been coined by Piotr Piotrowski (Uniwersytet im. Adama Mieckiewicza, Poznan, Poland)
who also speaks of »horizontal art history« as opposed to »vertical art history«. The latter implies
a certain dominance of the Western cultural centers over the so called >peripheries< or >margins:«
in East-Central Europe. Comparative Art History seeks to abolish such implicitly judgmental hier-
archies by highlighting the specific modes of local and regional art reception and art production.
It allows for the analysis of unity and diversity at the same time.

Precisely looking behind the curtains of the >Biennale Principle« casts universalist notions of art
history into doubt and demands the renunciation of homogenizing, self-contained narratives of
art history. The question is not only: who and what was shown at this Biennale or that Biennale?
But also: what was not shown? And why was it not shown? Moreover, it is evident that certain
styles and discourses indeed have transcended - and more than ever do transcend - national
boundaries, but nevertheless take on different meanings in different social, political and cultural
contexts.

In summary, the conference will address and discuss the potentials of Comparative Art History in
the field of Biennale studies, starting from the Swiss pavilion in Venice, continuing with lectures
on further national pavilions (see below) and finally tracing the modifications and variations of the
>Biennale Principle« by the example of more recent Biennales such as the Istanbul Biennale or
the Bucharest Biennale.

Speakers:

Zdenka Badovinac (SLO, curator and art historian, keynote lecture), Natasha Becker (USA, art

historian), Marcus Graf (D/TR, art historian), Annika Hossain (CH, art historian), Regula
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Kréhenbuhl (CH, art historian), Li Zenhua (CN, art historian), Jan May (D, art historian), Jérg
Scheller (CH, art historian), Felix Vogel (D, curator of Bucharest Biennale), Razvan lon (RO,
curator, co-editor of PAVILION - journal of politics and culture), Beat Wyss (CH, art historian)

The conference is supported by the Goethe Institut Bukarest.

in colaborare cu Institutul Elvetian de Cercetare in domeniul Artei din Zurich (SIK-
ISEA), Bienala de la Bucuresti va gdzdui o conferintd internationald despre "Principiul bienalei".
Agenda va analiza aspectele genealogice ale bienalelor de artd, discutdnd istoria Bienalei de la
Venetia, precum si conditiile prezente si viitoare ale bienalelor de arta cum ar fi cea de la
Bucuresti. Conferinta se bazeazd pe ideea ca bienalele de artd sunt in primul rand ambivalente,
asemeni lui Janus. Pe de o parte, fac parte din piata de artd globalizata si ii perpetueaza struc-
turile, riturile si conventiile - efectul omogenizator al bienalelor. Pe de altd parte, subliniaza de
multe ori idiosincrasiile locale, regionale sau nationale - efectul eterogenizator al bienalelor.

La SIK-ISEA, o echipd de cercetdtori internationali exploreaza in prezent istoria
Bienalei de la Venetia, cu un accent pe diverse pavilioane central-europene si pe cel elvetian.
Fiind prima bienald de arta, Bienala de la Venetia este un promitator studiu de caz pentru dialec-
tica sugeratd a universalismului - exceptionalismul. De la inceputurile sale, expozitia de la
Giardini din Venetia a servit ca o arend pentru aducerea impreund a diverse natiuni si angajarea
lor intr-o discutie. in acelasi timp, a pus in lumind sau chiar a generat rivalitdti intre natiuni. Ca
mostenitoare a expozitiilor mondiale in domeniul artei, Bienala de la Venetia afiseazd aceeasi
simultaneitate a competitiei/schimbului mutual, universalism/exceptionalism, includere/exclud-
ere, asemeni predecesorilor sai.

In timp ce curatorii, artistii si politicienii au urmarit scopuri diferite sau chiar incomen-
surabile, in functie de mostenirea culturald specifica, Bienala de la Venetia a fost si inca este
mai mult sau mai putin un eveniment conservator, orientat pe consens. In majoritatea cazurilor,
natiunile implicate au urmadrit naratiunile dominante ale istoriei artei si stilurile artistice inter-
nationale dominante pentru a se adapta monedei de schimb culturale principale. Miscarile mar-
ginale progresive, de avangarda, au fost rareori luate in considerare, in timp ce in prezent,
eticheta de "avangarda" a devenit institutionalizata, pacificata si absorbitd in discursul de masa.
La un nivel structural, bienala de la Venetia a fost (si incd este) bazatd pe o schema compara-
tiva, realizata prin pavilioanele nationale, permitand astfel asocierea si disocierea politicilor cul-
turale si programelor estetice. Cu toate acestea, adunarea pavilioanelor nationale nu oferd o
analiza a "naturii" sau "esentei" natiunilor, ci mai degraba o intelegere a multiplelor moduri de
constructie, inventare si reprezentare a conceptelor de (inter-, trans-)national sau de identitati
culturale (inter-, trans-)nationale.

Una din cele mai promitdtoare metode de a explora Bienala de la Venetia si
numeroasele sale succesoare este "Istoria Artei Comparatd”. Aceastd abordare metodologica a
fost recent conceputd de Piotr Piotrowski (Uniwersytet im. Adama Mieckiewicza, Poznan,
Polonia) care vorbeste de o "istorie a artei orizontald", in opozitie cu "istoria artei verticald". Acest
ultim termen implica o anume dominantd a centrelor culturale occidentale asupra asa-ziselor
"periferii" sau "margini" in Europa Centrald si de Est. Istoria Artei Comparatd incearca sd anuleze
aceste ierarhii prestabilite prin sublinierea modurilor specifice de receptare si productie a artei la
nivel local si regional. Permite analiza unitdtii si a diversitatii in acelasi timp.

In special examinand ceea ce se afld in spatele "principiului bienalei" notiunile univer-
saliste despre istoria artei sunt puse sub semnul intrebdrii si revendica renuntarea la naratiunile
omogenizatoare, autonome ale istoriei artei. Intrebarea este nu numai: cine si ce a fost expus la
bienala asta sau cealalta? Ci de asemenea: ce nu a fost expus? Si de ce nu a fost expus? Mai
mult, este evident ca anumite stiluri si disursuri au transcens - si mai mult dect niciodata tran-
scend - granitele nationale, dar capata intelesuri diferite in contexte sociale, politice si culturale.
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in concluzie, conferinta va aborda si discuta potentialul Istoriei Artei Comparate in
domeniul studiilor asupra bienalelor, incepand cu pavilionul elvetian de la Venetia, continuand cu
dezbateri asupra pavilioanelor nationale (vezi mai jos) si in final trasdnd modificdrile si variatiile
"principiului bienalei" prin exemplul bienalelor mai recente precum Bienala de la Istanbul sau
Bienala de la Bucuresti.

Lectori: Zdenka Badovinac (SLO, curator si istoric de artd, lector principal), Natasha Becker
(USA, istoric de artd), Marcus Graf (D/TR, istoric de artd), Annika Hossain (CH, istoric de artd),
Regula Kréhenblihl (CH, istoric de artd), Li Zenhua (CN, istoric de artd), Jan May (D, istoric de
artd), Jérg Scheller (CH, istoric de artd), Felix Vogel (D, curator al Bucharest Biennale), Rdzvan
lon (RO, curator, co-editor al PAVILION-journal of politics and culture), Beat Wyss (CH, istoric de
artd)

Conferinta este sustinuta de Goethe Institut Bukarest.

July 25, 2010 - 15.00
Small Potatoes Make Big Noise

Potato talk and distribution: artist Asa Sonjasdotter and biologist Dana
Constantinovici

Venue: Geology Museum, 2 Sos. Kiseleff

During the exhibition period, micro samples of old, nearly extinct, varieties of potato plants have
been growing in special in vitro preparations as part of the installation Small Potatoes make Big
Noise by artist Asa Sonjasdotter in collaboration with artist and theorist Nicolas Siepen.

The micro plants have developed very small tubers that now will be ready for planting in soil. In
order to help securing these varieties from not becoming extinct, please join the planting session
and take with you samples of potatoes for further growing in gardens, in fields, on balconies and
windowsills...

Biologist Dana Constantinovici from the Suceava Gene Bank will participate and talk about her
work with endangered plant varieties.

Asa Sonjasdotter is a participating artist in BUCHAREST BIENNALE 4.

in timpul expozitiei, micro-mostre de soiuri vechi de cartofi, aproape dispérute, au cres-
cut in preparatii in vitro speciale, ca parte din instalatia "Cartofii mici fac mult zgomot" de artista
Asa Sonjasdotter in colaborare cu artistul si teoreticianul Nicolas Siepen.

Plantele microscopice s-au dezvoltat in tuberculi foarte mici, iar acum sunt gata de a
fi plantati in pdmant. Pentru a ne asigura ca aceste soiuri nu vor dispérea, aldturati-va sesiunii
de plantare si luati cu voi mostre de cartofi pentru cultivarea ulterioard in gradini, campuri, bal-
coane sau pervazuri...

Biologul Dana Constantinovici de la Banca de Gene din Suceava va patrticipa si va
vorbi despre munca ei cu soiurile de plante pe cale de disparitie.

Asa Sonjasdotter este artist participant in BUCHAREST BIENNALE 4.
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2009-2010 Parallel Events

Free Academy

Free Academy wishes to be an informational platform, an informal alternative to the Romanian
educational system (unsatisfying) without the intent of placing it in an official context. Focusing
on a neo-liberal manner of teaching we would like, through this project, to attain individual ben-
efits rather than group ones.

Each individual has the opportunity to culture/culturalization and, in extenso, an opportunity to an
alternative that can determine the growth of his value. We don’t believe that a diploma can offer
an example of competence and, especially, of individual quality and that is precisely why Free
Academy doesn’t offer any diplomas and other types of papers.

Being the adversaries of the “accreditation society” we believe that there aren’t any remarkable
similarities between a diploma and the professional competence of an individual. What makes
the difference between the formal system proposed by the official state power network through
the ministry and informal education, proposed by the Free Academy project, is the creation of
what appears in the educational discourse as an “active citizen”- that type of citizen that partici-
pates in the social debate, that is an agent of change, that proposes the terms of development,
that has the attitude resources and competences to get involved.

If it’s true that man becomes what he is through education, then the courses proposed by Free
Academy must sustain, model and spiritualize the being in order to make it fit to participate and
take action. We propose as adequate subject for our project, action, the only activity that unfolds
unconditioned between people, without the mediation of objects or matter, that corresponds to
the human condition of pluralism, the fact that people and not Man, live on Earth and populate
the world (H. Arendt).

We propose action in the space of information to the detriment of accumulation of information
that, most of the time, doesn’t involve knowledge. Knowledge is one of the defining processes,
fundamental for the human spirit. The prime process through which reality consciousness and
self-awareness appear in the subject relating one to the self and one’s world. A reality in which
one can take action, experiment, evaluate and draw conclusions on the consequences. The pro-
cessing state of an informational system connected to a reality ambient, that can build modal rep-
resentations and predictive strategies on the ambient dynamics and can develop transforming
actions, utilized and evaluated in the modeled ambient. Through this interactive perspective,
knowledge can be a perceptual, gestural, linguistic or mixed relation to reality. Reality can be
defined as an object-interactive space, defined by structure, causal correlation, property and
event. Human knowledge entails intentionality, rationality and evaluation. Intentionality defines
the predetermination of action in reality through the construction of an action model in the mind
of the subject. Rationality defines the search, the identification, the causal expression and utiliza-
tion of all forms, properties and relations between properties, that enable the subject to deter-
mine a certain transformation of state in reality or to causally explain a certain state experimen-
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tally observed or constructed. Valorization is a consequence of evaluating the utility of the
obtained results through certain knowledge, through a configuring action or causally explaining
modality. The quality of knowledge depends on the conceptual and experiential instruments uti-
lized in gaining and using it. Each field of knowledge has its own objects, own generating rules
and own evaluating and utilizing strategies, some accessible to the majority and others extreme-
ly formal from a technical point of view or realized aesthetically in a subtle way. Cultural knowl-
edge operates with ambiguous variables such as values, attitudes, emotions, contacts, cooper-
ations and human conflicts.

The last step of reason and rationalization being abstraction, Free Academy wishes to sort out
information on subjective grounds, elaborated by those that call themselves teachers. We differ-
entiate ourselves clearly through the teaching method, as well as through the principles that
should govern a good example of education, from the formal status of the teacher, that of mag-
istro. We exclude indoctrination, idiotizing and projecting the personality of the magister onto his
disciples, the students that involuntarily assume the incapacity of the teacher to think and
express himself freely. We are neither against the system, nor we support it.

Untill now our lectors were Felix Vogel, Adrian Majuru, Eugen Radescu, Razvan lon, Anca
Mihulet, Andreea Grecu, Corneliu Porumboiu.

Project founded by Eugen Radescu. Project assistant: Silvia Vasilescu.

Free Academy isi doreste sa fie o platformd informationalda, o alternativa
informald/nonformalé la sistemul educational romanesc (neperformant) fard pretentia de a fi
pusa intr-un context oficial. Plusdnd pe o maniera neoliberald de predare ne dorim prin acest
proiect s& urmarim beneficiile individuale si mai putin cele de grup. Fiecare individ are sansa la
culturd/culturalizare si, in extenso, sansa la o alternativa ce-i poate determina cresterea valorica.
Nu credem c4 o diploma poate oferi un exemplu de competenta si, mai ales, de calitate a indi-
vidului care o posedd si de aceea cursurile structurate in Free Academy nu ofera diplome si alte
tipuri de hartii.

Fiind adversarii "societétii acreditarilor" credem c& nu exist& tangente remarcabile intre
o diploma si competenta profesionald a unui individ. Ceea ce face diferenta intre sistemul formal
propus de parghiile oficiale ale statului prin ministerul de resort si educatia informala, propusé de
proiectul Free Academy, este faurirea a ceea ce apare in discursul despre educatie ca fiind
"cetdteanul activ" - acel tip de cetétean care participd la discursul social, care este agent al
schimbarii, care propune termenii dezvoltérii, care are resursele atitudinale si competentele de a
se implica.

Daca este adevarat ca omul devine ceea ce este prin educatie atunci cursurile pro-
puse in Free Academy trebuie sa insofeascd, sd modeleze si s& spiritualizeze fiinta fdcand-o
aptd sa participe si sa actioneze. Propunem ca subiect adecvat al proiectului nostru actiunea sin-
gura activitate care se petrece de-a dreptul intre oameni, fard mijlocirea obiectelor sau a
materiei, corespunde conditiei umana a pluralitatii, faptului c& oamenii si nu Omul, trdiesc pe
pamant si populeaza lumea (H. Arendt).

Propunem actiunea in spatiul informatiilor in detrimentul acumuldrii de informatii care,
de cele mai multe ori, nu presupune cunoasterea. Cunoasterea este unul din procesele defini-
torii, fundamentale ale spiritului uman. Procesul prim prin care constienta de realitate si de sine

apare in subiect raportandu-I la sine si la lumea sa... O realitate in care poate actiona, experi-
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menta, evalua si conclude asupra consecintelor. Starea procesantd a unui sistem informational
cuplat cu un ambient realitate, care isi poate construi reprezentari modale si strategii predictive
asupra dinamicii ambientului si poate dezvolta actiuni transformante, utilizante si evaluante in
ambientul modelat. in aceastd perspectiva interactiva, cunoasterea poate fi o relatie perceptuald,
gestuala, lingvisticd sau mixta a sistemului cu realitatea. Realitatea poate fi definita ca spatiu
obiectual-interactiv, caracterizat prin alcatuire, corelare cauzald, proprietate si eveniment....
Cunoasterea de tip uman presupune intentionalitate, rationalitate si evaluare. Intentionalitatea
defineste predeterminarea actiunii in real prin constructia unui model de actiune in mintea
subiectului, Rationalitatea defineste cautarea, identificarea, explicitarea cauzald si utilizarea
tuturor formelor, proprietdtilor si relatiilor intre proprietati, care permit subiectului s& realizeze o
anume transformare de stare in realitate, sau sa explice cauzal o anume stare observata ori con-
struitd experimental. Valorizarea este consecinta evaludrii utilitatii rezultatelor dobandite printr-o
anume cunoastere, printr-o actiune configuranta sau explicantéd cauzal de modalitate. Calitatea
cunoasterii depinde de instrumentele conceptuale si experientiale utilizate pentru dobandirea si
folosirea ei... Fiecare domeniu al cunoasterii are obiecte proprii, reguli generative proprii si strate-
gii evaluante si utilizante proprii, unele accesibile majoritatii, altele extrem de tehnice formal, sau
subtil realizante estetic... Cunoasterea culturald opereazd cu variabile ambigue precum valori,
atitudini, emotii, contacte, cooperéri si conflicte umane.

Ultima etapd a ratiunii si rationalizarii fiind abstractizarea Free Academy doreste
sortarea informatiilor pe principii subiective, elaborate de cétre cei care se erijeaza in profesori.
Ne delimitdm clar prin modalitatea de predare precum si prin principiile ce ar trebui s& guverneze
un bun exemplu de educatie de pozitia formald a profesorului, cea de magistro. Exludem indoc-
trinarea, imbecilizarea si proiectarea personalitatii magistrului catre discipolii séi, studentii, care
preiau involuntar din incapacitatea profesorului de a se exprima si gandi liber. Nu suntem importi-
va sistemului insa nici nu-I sustinem.

Péana acum lectorii nostri au fost Felix Vogel, Adrian Majuru, Eugen R&descu, Rdzvan lon, Anca

Mihulet, Andreea Grecu, Corneliu Porumboiu.

Proiect intiat si realizat de Eugen Radescu. Project assistant: Silvia Vasilescu.
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Out of Town Parallel Events

June 3rd - September 25, 2010

The Realism Question - Epilogue to Bucharest Biennale 4
Exhibition

Participants: Kalle Brolin (Gothenburg), lon Grigorescu (Bucharest),
The Medvedkine Groups (Besangon/Sochaux), Asier Mendizabal
(Bilbao), Paul Neagu (Bucharest/London), Lina Selander (Stockholm)
and Mona Vatamanu & Florin Tudor (Bucharest), among others.

Curator: Felix Vogel (Berlin)
Venue: Romanian Cultural Institute, Skeppsbron 20, Gamla Stan, Stockholm, Sweden

The Realism Question has its starting point in the hypothesis that a new form of realism emerged
at the end of the 1960s and in the 1970s on both sides of the Iron Curtain in Europe. In Great
Britain and France, for instance, independent film groups such as The Medvedkine Groups pro-
duced militant films where members of the working class were given a degree of power over the
act of representation. Turning against the established hierarchies of representation of the time,
they were taking on the challenge of combining aesthetics and politics to generate innovative
films.

At roughly the same time, in former socialist Romania, artists like Paul Neagu and lon Grigorescu
attempted to distance themselves from the dominant artistic practice known as Socialist Realism.
Not only through their actions, but also through their position outside the mandatory system of
representation of the time, they were able to make visible what was obscured. These artistic
practices not only interrupted the sanctioned structures and established a form of disagreement,
but they also articulated a new way of addressing the real by creating the possibility for a
prospective reality.

The Realism Question follows these traces from the past into the present, searching for today’s
descendants of those early endeavours with works by Kalle Brolin, Asier Mendizabal, Lina
Selander, and Mona Vatamanu & Florin Tudor, among others. In an experimental set-up, and by
exhibiting artworks in a wide range of different media dealing with different contexts and times,
The Realism Question examines conceptions and practices tangent to the notion of realism.
Rather than coming with some definitive answers, the exhibition will breed questions emerging
from the central one: What is at stake if we talk about realism today?
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“Chestiunea realismului” are ca punct de plecare ipoteza ca o noud forma de realism a aparut la
sfarsitul anilor 60 si '70 de ambele pérti ale Cortinei de Fier in Europa. In Marea Britanie si
Franta, de exemplu, grupuri independente de film cum ar fi grupurile Medvedkine au produs filme
militante unde membrilor clasei muncitoare li s-a acordat un anumit nivel de autoritate asupra
actului reprezentdrii. intorcandu-se impotriva ierarhiilor stabilite ale reprezentdrii in acea epoca,
au acceptat provocarea de a combina estetica si politica pentru a genera filme inovatoare.

In jurul aceluiasi moment, in fosta Roménie socialistd, artisti precum Paul Neagu si lon
Grigorescu au incercat sd se distanteze de practica artisticad dominantd cunoscutd sub numele
de realism socialist. Nu numai prin actiunile lor, dar si prin pozitia lor in afara sistemului impus de
reprezentare al epocii, au fost capabili s faca vizibil ceea ce era ascuns. Aceste practici artis-
tice au intrerupt structurile sanctionate si au stabilit o forma de dezacord, dar au si articulat o
noud modalitate de a aborda realul prin crearea posibilitatii unei realitati probabile.

“Chestiunea realismului” urmdreste aceste urme ale trecutului in prezent, cautand succesorii
actuali ale acelor eforturi cu lucréri de Kalle Brolin, Asier Mendizabal, Lina Selander si Mona
Véatamanu & Florin Tudor, printre alfii. Intr-un cadru experimental si prin expunerea unor lucrdri
intr-o gama largd de medii ce trateaz& contexte si epoci diferite, “Chestiunea realismului” exam-
ineazd conceptii si practici tangente notiunii de realism. In loc s vind cu rdspunsuri definitive,
expozifia va genera interogatii ce reies din cea centrala: Ce este in joc atunci cdnd vorbim azi
despre realism?
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Educational Program/ Guided Tours

For the 4th BUCHAREST BIENNALE (2010), a set of programs has been designed
to engage audiences with the exhibition. The programs include workshops, guided
tours, to facilitate community engagement with contemporary arts.

Guided tours will be organized by request. Admission is free.

For more information please e-mail silvia.vasilescu@pavilionmagazine.org or
call (+4) 031 103 4131.

Pentru BUCHAREST BIENNALE 4 (2010), a fost conceput un program educational
dedicat publicului general, grupurilor de elevi si studenti. Programul include ateliere,
tururi cu ghid, pentru a facilita implicarea comunitétii in arta contemporana.

Tururile cu ghid sunt organizate la cerere. Accesul este gratuit.

Pentru pentru mai multe informatii, trimiteti un e-mail la
silvia.vasilescu@pavilionmagazine.org sau sunati la (+4) 031 103 4131.
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Anne Barlow

Petra Bauer

Lidia Balan

Ramona Balascuta
Natasha Becker
Daniel Béland
Marinela Berbec
Goéran Bjornberg
Friederike Béckmann
Helle Brons

Julia Brotea

Fritzie Brown

Lia Burghelea

Maria Helena Cardoso
Anja Casser

Karin Cervenka
Dana Chiriac
Claudiu Cobilanschi
Ana Colin

Dana Constantinovici
Chiara Costa

Silvia Dauder

Andra Danaila
Ruxandra Demetrescu
Katharina Domokosch
Ann-Cathrin Drews
Didier Dutour

Kim Einarsson

Suzi Ersahin

Charles Esche
Octavian Evghenide
Ruth Ewan

Stefan Ghenciulescu
Constantin Goagea

Moénica Castellano Génzalez

Marcus Graf

loana Grafenhorst-Dinescu

Felicity Grobien
Wiebke Gronemeyer
Marina Grzini¢
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Katharina Hohmann
Helena Holmberg
Annika Hossain
Andreas Huber
Alexandra lonescu
Vlad lorga
Christina Irrgang
Samuel Korn

Vasif Kortun
Regula Krahenbuhl
Marta Kuzma
Camilla Larsson
Bruno Latour

Diana Lorentz
loana Macoveiciuc
Stefan Marincea
Jenny Marketou
Reinhold Martin
Jan May

Max Mayer
Stefania Marmureanu
Liesbeth Melis
Markus Miessen
Elke aus dem Moore
Jorn Mortensen
Jean-Claude Mosconi
Natalia Mosor
Chantal Mouffe
Maria Muhle
Cosmin Nasui
Elfida Nebi

Alina Nechifor

Sina Najafi

Antonio Negri

Anca Nuta

Lois OImstead
Peter Osborne
Florin Oslobanu
Francesca Pagliuca
Antoine Parmentier
loana Paun
Alexandra Peltan
Dan Perjovschi
Doina Petrescu
Ana Maria Pipera

Anna-Maria Post
Cristian Preda
Razvan Radu
Calin Ricman
Marta Rincén
loana Roescu
Alecsandra Roman
Catalin Rulea
Corina Scheianu
Jorg Scheller
Friedolf Schiek
Laurent Schmid
Ludger Schwarte
Caroline Seebregts
SIK-ISEA

Dan Shafran

Denis Soriot

Mike Sperlinger
Robert Stasinski
Dana Stanica

Hito Steyerl

Mats Stjernsted
Tomas Svoboda
Marta Szymaniska
Alina Serban
Simona Sercan
Corina Suteu
Renaud Thiers
Transmission Glasgow
Richard Unwin
Mateo Urquijo
Cecilia Widenheim
Beata Wiggen

Wu Ming

Beat Wyss
Giorgiana Zachia
Ana Maria Zahariade
Li Zenhua

We wish to express our
gratitude to the artists



Felix Vogel - Handlung. On Producing
Possibilities.

Maria Muhle - Aesthetic realism, fictional
documents and subjectivation. Alexander
Medwedkin. The Medwedkin Groups. Chris
Marker

Ludger Schwarte - Performative
Architecture: Setting a Stage for Political
Action

Bruno Latour - From Realpolitik to
Dingpolitik or How to Make Things Public

Chantal Mouffe - Agonistic Democracy and
Radical Politics

Reinhold Martin - Financial Imaginaries:
Toward a Philosophy of the City

Hito Steyerl - The language of things

Eugen Radescu - What we produce is
always way ahead of what we think

Wu Ming - Notes For A Declaration Of The
Rights And Responsibilities Of Story-Tellers

Julia Brotea and Daniel Béland - “Better
Dead than Communist!”. Contentious
Politics, Identity Formation, and the
University Square Phenomenon in Romania

Andrei Craciun - The Women from APACA
Antonio Negri - Metamorphoses
Doina Petrescu - Tactics of Faux Migration

Razvan lon - Exploring the Return of
Repression

Peter Osborne - Imaginary Radicalisms:
Notes on the Libertarianism  of
Contemporary Art
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